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Sergiler (1955 - 2011):

1955 Yapistirma Kagitla Resim Sergisi, istanbul Sehir Galerisi, Beyoglu.

1963 Thai Donemi Resimler Sergisi, Amerikan Dernegi Galerisi, Bangkok, Tayland.

1964 Soylemez Ogrencileri Sergisi, Amerikan Dernegi Galerisi, Bangkok, Tayland.

1968, 1969, 1970 Birlesmis Milletler Sanat Kulibi Sergileri, UNICEF Birlesmis Milletler
Merkezi, New York.

1969 Yeni Grup Dort Sanatci Sergisi, Galeri Unique, Hartsdale, New York.

1969 Dinyanin Geng Sanatcilari Sergisi, Union Carbide Galerisi, New York.

1971 77 Sanatci Uluslararasi Sergi, Union Carbide Galerisi, New York.

1972 Yeni Resimler Sergisi, Tirk Amerikan Dernegi, Ankara.

1977 Photo-Media Sergisi, Turkevi Galerisi, 821, UN Plaza, New York.

1978 Photo-Media Sergisi, Intercontinental Sanat Galerisi, Cenevre, Isvicre.

1979 Villa Fortuna Yaz Sergisi, Girne, Kuzey Kibris.

1980 Hobson Galeri Sergisi, Cambridge, ingiltere.

1981 Uclinci Dinya Sanat Galerisi, British Library, Londra.

1981 Uciincii Dinya Sanatcilari Sergisi, Institute of Education, Londra.

1981 Tiirk-ingiliz Dostluk Dernegi Sergisi, 43, Montrose Place, Londra.

1981 The Hatton Galerisi Sergisi, Newcastle Universitesi Sanat Galerisi, ingiltere.

1983 Nijerya Donemi Soyut Resimler Sergisi, Goethe Enstitlisu Galerisi, Alman Kultur
Merkezi, Lagos, Nijerya.

1983 Iwalewa House Sergisi, Afrika Sanatlari Evi, Bayreuth, Almanya.

1984 Soyut Yapitlar Sergisi, Casa d’ltalia italyan Kiiltiir Galerisi, Lagos, Nijerya.

1985 Tirk Diplomatlari Grup Sergisi, Siyah-Beyaz Sanat Galerisi, Ankara.

1990 Akrilik ve Yapistirma Kagit Resimler, Singapur Donemi Soyutlar Goethe
Enstitlisu Galerisi, Singapur.

1991 Akrilik Resim Sergisi, The Orchard Mandarin Sanat Galerisi, Singapur.

1992 Singapur Donemi Akrilikler Sergisi, Oriental Sanat Galerisi, Singapur.

1993 Papier-Collage Yapistirma Kagitlar Sergisi, Melbourne, Avustralya.

1995 Zagreb Donemi Soyut Resimler Sergisi, Lisinsky Hall Sanat Galerisi, Zagreb,
Hirvatistan.

1995 Siyah-Beyaz Collage’lar ve Akrilikler Sergisi, Kordic Galerisi, Zagreb, Hirvatistan.

1995 Akrilikler Tualler Sergisi, Akbank Bebek Sanat Galerisi, Istanbul.

1996 Dinya Baris ve Kultur Dernegi Sergisi, Tayvanli Ressamlar Grup Sergisi, Taipel,
Tayvan.

1997 Papier Collage Resim Sergisi, Hong Kong Belediyesi Sanat Merkezi, Hong Kong.

1997 Papier Collage Resim Sergisi, New Art Sanat Galerisi, Tokyo, Japonya.

1997 Papier Collage Resim Sergisi, Taipei Sanat Galerisi, Taipei, Tayvan.

1998 Papier Collage Sergisi, Hilton Sanat Galerisi, Taipei, Tayvan.

2003 Vakifbank Atakule Sanat Galerisi (Retrospektif)

2008 Disisleri Bakanligi Ilicak Sanat Galerisi (Retrospektif]

2010 Erenus Sanat Galerisi Ankara (Blow-Ups)

2011 New York Tirkevi Sanat Galerisi (Se¢cmeler)
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K Turkish Diplomat's
Successful Exhibition

The Art Forum

Diplomatic Artist OrArtisticDiplomat?

The telephone st 58368g
rang, FAng.

“Gosd Morning, Turkish
Embseay.™

“Geod  Morning, May
[ speak to the first Secretary,
Mr. Soylemesz, plessei”

Without furher ado I was
talking to  Yuksel himself.
After 1 made it clear that 1
hadn't ecalled in order to
obtain a vin for Turkey or to
invite him to dinper, be be-
came more bewildered than
ever. | told him all I wanted
was to make sere he would
be home the following day
when [ called to ‘interview'
him so that I could write an
article on him for his forth-
coming exhibiiim,

In the rrue Soylemez ex-
uherance he replied, “That's
murvellous, of course I'll be
there,"

I wan greeted at the gate of
the compound by the Am-
bassador's big  alsaiion dog. |
had yet another welcome a
Latin welcome, Yuksel kiming
my band in his usual friendly
and diplomatic manner.

This was the day I dis-
covered how the civil servamt
in the mornings sheds his
cloak of formality and be-
comes the uninhibited srrist |
in the afternoons ard, al-|
though always the perfect
gentleman, reverts to the im-
maculately gpreomed diplomat
in the evenings! It sounds
quite & mixture of personality,
and this no doubt makes Yuk-
sel one of the most entertain-
ing, interesting and most
pipular men in Bangksk.

I had caught Yuksel in his

wurkicg clothes and he looked

BANGEOK WORLD

By Margaret Wright
anything but a diplomat, clad
in shorts and sand-shoes with
disheveled hair and Oh what
a mess! Seated among the hig

Erirlomat and an Artist! Doea
ng a diplomat endanger
YOUF career 58 4 serious artis?
On the other hand  how does

tins dripping with il'ldl.m!l'-'ll.!ln artist combine with diple-

paint, not simple oils or water
colors as one  would expect, 1
looked about me in thia bar-
cum-recreation-workroom un-
der Yuksel's Thai house, Yuk-
el fitted in perfectly with his
Bohemian  surrounding of
greal splashes of paint..oops
eoriy..] mean paintings! The
tremendous atmosphere of this
place was helped further by
fishing nets, ahells, drifownad
and stalegmites and stalegtites
of spent candle grease.

I came back to earth and
drcided it was time [ started
anking Yuksel the questions
and not just form my own
answers by looking about me,

"“When did you start paint-
ing, Yulsell"

“] don't ever remember n
beginting, 1T have always
painted. At school [ used to
draw all the time during
lectures and I seem to have
been doing it all my life."

“Why do you continue to
paint™

“] paint because of sheer

| macyi**

“Time is the most impor-
tant factor. No-one ever has
enough time to  fulfill one
persuit let alone two, | think
that by disiding my time in
half and following each of my
chosen fields T am happy and
am immersed in doing exactly
13 I choose therefore 1 am not
only improving my techniques
a8 an artist but [ am improv-
ing my talents and imterests
in both directions,"

"Where did you study

inting?**

I:M"l :Enl to the Academy of
Fine Arta in Tstanbul as a
guest student when I was
studying law."

"“"What experience have you
had a8 a painter?”

“I started pointing in ab-
atract in 1940, | had my first
exhibition in 1955in Istanbul.
These ahstracts were all ‘pa-
pier collage’—you know bits of

per cut up and re-arranged!
B:r the tims of my exhibition
I knew in which direction 1
was heading, however | don't

necessiy. [ have an inner|think 1 did any substantial

urge to paint, T paint because
I like to paint. [ paint because
I get grest enjoyment and re-
Ilz:nivfn {ru::r it. Through

inting 1 feel 1 can exprees
miﬁ-pcthapi I have -?m:-
thing to say—perhaps there is
no message—1  don't  know.
Whatever it is, there is rom:-
thing within me which forces
me to express my feelings, my
inner world, if you like, This
is why I paint.

“A strange combination—a

work after that exhibition until
1 went to London in 1959.
Here [ saw many excellent
exhibitions in abstract and 1
think this gave me & new im-
petus, Tt was during my *Lon-
don Period” that reached
ak in ‘papier cullage’.
m’lrﬁgﬁztm planned an
exhibition in London but 1
was p sted to New Delhi be-
fare it could be realized,
At that time T thoughe “pa-
(See page 14}

Friday, Cctobesr 18 1963
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YUKSEL SOYLEMEZ

Diplomat-Painter . . . Yaksel

and a work with no title,

The Art Forum. . .

{Cont, frem pape 12)

pier college’ was the answer
for my temperament but
shortly after arriving in India,
I found yet another equally
expressive medium...glue!”

H:G]ueEll

“Yes, glue!l T found myself
in the glue — the glue which
carpenters use — brown glue,
industrial glue, sticky glae! T
made nearly 6o glue paintings
in Delhi, boown on brown, no
other color but brown, This was
a sort of collage, because glue
got stuck on the cardboard
easily and when it dried, it
gave me a sense of simplicity
as well as depth and move-
ment, which both interests
and fascinates me.

I was going to give an 2x-
hibition of my ‘Glue Period’
in Delhi and then again the

same story happened.... I was
tranaferred to Bangkok so no
exhibition in India. I am now
in a great hurry to have this
exhibition in Bangkok in case
I might be transferred once
again before I get the chance
to exhibit,”

T am sure all those interest-
ed in art for arts sake; or
those who like to criticize or
compare one artist with an-
other or one style with another
will find this forthcoming ex-
hibition one of the most fas-
cinating, controversial and
‘avante-garde’ exhibitions we
hive yel seen in Bangkok.

The Yuksel Soylemez Ex-
hibition of Abstract Paintings

will be open for two weeks as
from Monday, October 21, at

the AUA Auditorium.

Soylemez



BANGECE T k3 =
ey of = Toriklidy Embass
[ =0 4 ) tk - A
s & :  Bas apens
et cabnb.tion of h's abet-

- American
Lhimmed Assc{iation

autotium

o Monday, 3T Oeroher 1083
The =xhibitic: was formal-
His Highneas Pr
. the  Pros

Wy tTUu'.l':l.l et}
d who & the
ekler #late:

his cauntry
The receplion gives o this

anged by Lhe
nassadar HE, Mr,

OCED " On WAE WIT

'L'p:. el apd Madome
Istinyeil, and was attecdod by
more thas 300 pasple, which

Iveluded high ranking offlel
als of the Governmept of Thal

land Ambasindars.
Embassy officfals m e -
mbera of the Thal Soclety. jo
urpaliets, ard Thal artlils,

The miokt |
of the exh
the large-=iz
Hngs rumbs
projection of
eented an sl

teresting  poart

npart Trom
hatrnet  pala-
r 80 was  the
Fileh vk, %
by the diplo=
mnat artlst, My Vokse] SBoyle
ma % which waa belle-
wved to be the first of itz kind
ag pomething very arlgingd
and new not only ln Thalland
but perhaps all over the wo-
rld.

Durlng the projectlon  Mr
Boylemez, the diplamat-pain-
ter explained how he made th
ose cabetracts on slidess mnad
sald that he was very much

Mr. Yuksel Boylemes,  welll
tdenate all the proceede of he
z0 paintings to o charity fund
called Ananda Mahldol Foug
dntion which bears the name
of the Inte King of Thalland.
Oply at the opening day Mr.
Soylener z=old 8 of his paln-
tings and made 30,000  taht
focarly 1507 T.L.) for cha
rity, which will be presented
to His Majesty the King of
Thatlurd after the end of the
exhibition. which closes on the
4 November 1847

Mr, Yukeel Soylemer, wasn
beyp in Istanbul. in 1931 He
started polnting ag oa early
age. While studying Inw ot the
Unlversity of Istapbul, he at
tepded Painter Beedri Rahmi
Eyuybog s studle, at the Aca

demy of Fine Arts  .us n gust
student,
He had his fivst  ope-mas

show st «Sehir Galevisis, [z-
tambul, In 1855 bolieved to be
the firat exhibitlon econsisting
of extirely capper-collages
In Turkey

In 18567, Mr, Yubse] Soyle-
maez jolned the Minlstry of
Forelgn Affairs and opn 1859
he went to London. 'Where he
wtill worked on ccolleges and
reached to the peak of hig «pa
pler collage period.s

In 10€1, Mr, Soylenicx was
appointed ag the second Sec-
retary of the Turkish Embas
Ay I New Delhi Indin. In Iy

din, he found yet anothor exp
remilve medium ecalled cindos
ivlal> In  India he made
nearly 60 abstracts, Now, he

callg these smy glue period.
owhich was o kind of college

Mr, Boylemez saye, <1 am
not o colsurisl, This s why
I wse wivid and vibrant reds,
together with whites and

repecenesvPh
ek 11 LR |
B T 1 LAREET |
ragueanryahe

“Behind a Latticed Window” Taipei Period (1998)

teds, In a way 1 am mopschro
me. I use industrelal paint, wh
Ich g rendy rde, T dop't mix
colourz and don’t try to find
new colowurs. or colour combi
mtions, When the problem of
colour ks solved or avolded th
en what le left to me arem
the plastiz forms to discover
I am mote interested in forms
than colour, T am Ipterested
In forms which make n move
ment. a ryhan an daction 1
like tenslon and explosion in
palnthng.

Mr, Boylemes i= o popu’ng
deplomntiy Banghaolk as well
na a stieevssful one, He hog o
busy diplomats e Begides his
work am o diplomat pnd o paly
ter of his own right he ever
finds time to lead o group of
artiptically minded, cnthuslns
tie group of Indies in abslract
arl opoe nowork,

This exhibition, which was
Eivey m great coverage by Th
ml press nzd television, na des
cribeidds most facinating, eont
rovertinl and avand-garde ex-
hibiton we hnve yet seagy in
Bank kol and the first of s
Rind In Tholland by o Turkl-
ih Palnter,

ART OF THE 25th HOUR




YUKSEL SOYLEMEZ

M70's

Recent Paintings Exhibition,
Americon-Turkish Society, Ankera, Turkey, 1972

Photo-medin Paintings Exhibition,
Turkish Center Gallery, 821 UN Plaza, New York, 1977

sOYLEMEZ

The current axhibition, which features the newest as wall as some of
thnuﬂhrgmrhohhuankiﬂhuﬂutYﬁhd gylemez, marks two
“firsts’: It is the first one-man show presented at New York's recan
dedicated Turkish Center I--u.uﬂ;,thﬂ first display of a creative sty

surfaces.
“Phnwﬁh". a term of Sdylemez i %Tﬁ?ﬁx
mmnmﬁrﬂml E‘Inaﬂﬁmmm mm tand

imaginatio

advertisement or a fashion page into new plastic values. With a subtle
touch of acrylic or oil, all of a sudden, yet with & conscious method,
the 'Photo-medis’ is born, The approach is limited only by Madison
Avenue standards and requirements. for each page imposes its own
size as well as offering limitless possibilities to select, to decide, to
emphasize or to wipe out. These are short statements in size: thair
simplicity is their main credential for beauty. If they i
seem to serve a8 & try-oul or an 'esquisse’ gtill aspire to

m edin “ﬂ‘lﬁfm hy h:uh'n:tr:.:n.il“?
I media” an art -« P . part. a A
Although he is obviously :mpfmm into a mfumm.
Sfylemezr bases some aspects of his pesthetics - particularly the

pectives, sense of color, end the compact size of his
uxta) ions-- on the heritage of Turkish miniatures and the Islamic
tradition of design. These soft-spoken statements are often gentle in
intonation and evocation --and sometimes stretch freely and
dramatically beyond their frameless plexiglass.

The exhibition --a limited t ending on October 29, 1877-.
provides glimpses of his earlier work, some of the most eloquent

nouncements of his period of *'monochromatic isolation”’, as well as
ﬁ‘:u;umf the innovative technigue of the " Photo-media” by way
afdynnmiﬁuinmoitha“mmm‘a eye" and the ‘creative vision". It is
# bold venture toward new horizons. Neither canvas nor frame, these
Photo-media delineations --the readily recognizable trade-mark of
Yool Sy lomen o s seloce, Toty oquesily hokd
fact tagy, re.
thapmmhﬂthﬂt&nym@tmﬁvnnﬂhﬂtthpu%uf

tieth cantury art.
e TALAT S, HALMAN
former Minister of Culture
Turkish Republic

Mr. Soviemes wishes to thank, H.E. the Permanent Representative
of Turkey to the U.N, Ambassador and Mrs. Ilter Tilzkmen for their
gravious patronage and their generous hospitslity:  Mr. and Mrs. A,
Kilig of the Turkish Center for their help and sssistance; to all those
who made this exhibition possible by lending their paintings. A
special thanks fs also due to Mr. Ayhut Gorkey, the Editor and

blisher of TURK EVI Magazine, for this catalogue was prepared
through hiz courtesy and generosity.



Yiksel Séylemez was born in 1931, in Istanbul, Turkey.

His childhood years revesl no talent for painting. A fair pupil at
best in art class., Most of his homework was helped by his mother,
berself a frustrated pianist and artist.

Early interest for cartoons and caricatures indicates a sense of
humor later reflected in his paintings. Wide range of interests from
filmmakingto poetry, from acting, directing and writing for theatre to
painting, sghapad his artistic formation as an eclectic and artistically a
self-taught man,

While studying law at Istanbul University in the early 1950s, he
took refuge at the late Bedri Rahmi Eyiiboglu's studio, at the
Academy of Fine Arts in Istanbul, which contributed greatly to a
running-in period, culminating in his one-man abstract show “papier
collages’ in 1954, in Istanbul.

“Collage” technique was to have lasting imprint on his art, for the
last three decades. He continued his intricate cut-outs between
1959-1961 in London where museums, art galleries, exhibitions played
a singularly important role in his development and training as a
purely abstract artist. )

His Indian experiences between 1961-1962 which also had its impact
on him produced the “Glue Period” withcarpenter'sglue as the artistic
media: brown on brown “collages’ were prominent in this experiment.

His second one-man show in 1063, in Bangkok, inaugurated
by Thai royalty, proceeds of which went to charitable Ananda
L{nhidul Foundation of the King of Thailand. Two years in an exotic
scenery and colorful Thai art, Chinese red entered at this stage to his
monochrome. palette and this resourceful period produced many large
size canvasses.

He formed a group of amateurs, initiated them to abstract art and
realized an exhibition of their work called ‘‘Bangkok Abstractionists,
1964".

His third one-man show of recent abstractions took place in 1972,
in Ankara, the proceeds of which were donated by him to the
construction of a one classroom primary school, at a high mountain
village, Emirtolu, Sinop, near the Black Sea coast, which bears his
name,

This later stage of his art is called “Photo-media”; the fourth
exhibition and his first one-man show in New York is devoted mainly
to this new experiment of paintings through photographs.

Diplomacy brought him to the United Nations in 1966, and until
June 1971, he was the counsellor at the Turkish Permanent
Mission to the U,N, During those five years in New York as
Turkey's representative, he contributed regularly tothe annual Art
Club Exhibitions at the United Nations for the benefit of UNICEFE,
His paintings were also shown at the Gallery Unique in Hartsdale
and at the International Exhibition of Young Artists in New York,

He is currently the Deputy Director of the Department of Inter-
national Organizationinthe Ministry of Foreign Affairs, Ankara,

Stylemez abstracts are owned by many private collectors around
the world,

llis work i=s described as sentimental abstractionism, with much
poetic and romantic flavor, S3ylemez is also the author of two
books of poetry, "Kirpint1 Bohgas1" and "Seytan Tirnagr",

ART OF THE 25th HOUR




YUKSEL SOYLEMEZ

yiksel soylemez

Tirk - Amerikan Dernegdi

The Turkish - American Association

Black and White Paint on Large Size Canvas

RESIM SERGISI
PAINTING EXHIBIT

1972 ANKARA
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YUKSEL SOYLEMEZ

This is the first showing in Cambridge of the work of Yiiksel
Soylemez, which goes back over more than a quarter of a
century. Séylemez began painting as a law student in Istanbul,
where he first experimented with collage in the studio of the late
Bedri Rahmi Eyiiboglu and had his first exhibition in 1935.
During his travels in Asia, he developed more calligraphic,
painterly themes, which run parallel to the gestural painting of
the Abstract Expressionists; and later, in New York, the ready-
made, Pop-art repertory of glossy magazines and advertise-
ments stimulated a new phase in his art, part photographic
collage, part painting, which Soylemez has called “‘Photo-
media’’.

Thus, although he has never been a representational painter,
and has avoided giving his works specific titles, SGylemez has
always responded to the stimuli of his immediate environment.
A spell in India in the early 1960s produced a series of close-
toned brown collages using a local carpenters’ glue, the ‘Glue
Period’. The rich sonorities of the Thai scene led him later to
introduce a vibrant note of Chinese red into his hitherto
generally monochrome paintings. In New York, against the
background of the mixed media of a Rauschenberg or a De
Kooning, the ‘“Photo-media’’ took shape. ‘‘Glancing through
magazines ’, he has said, ‘‘the eye of the imagination sometimes
suddenly transgresses.. and transforms an advertisement or a
fashion page into new plastic values. With a subtle touch to
acrylic or oil, all of a sudden, yet with a conscious method, the
“photo-media’® is born. The approach is limited only by
Madison Avenue standards and requirements, for each page
imposes its own size as well as offering limitless possibilities to
select, to decide, to emphasize or to wipe out’”.

Séylemez’ art is the art of the nomad, the scale is often as
intimate as a Turkish miniature, and the procedure is spon-
taneous: a swift and gestural rendering of a sudden insight, or
the distillation of a sometimes violent mood. The casual, even
random blot or spatter is exploited, as is the configuration on
the photographic page; and yet there is an Islamic niceness of
balance,a refinement, which informs the whole, and character-
ises Soylemez’ essentially meditative art.

John Gage
Lecturer in Architecture and History of Art,
University of Cambridge.

1980
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SOYLEMEZ

Photo-media work and acrylic paintings

Hobson Gallery
44A Hobson St, Cambridge
March 25 - April 3
Tues — Sat 10 — 5.30

1980



NIGERIAN ART

N Dctober 10 this year, Ambassador Yuksel Soylemaz paid General

Buhan a farewdl visit

Those who followad his art workshops at

Goathe Institute and numerous axhibitions 8re going to miss him i the ar
seane. His last axhibition chairmanned by Cultura Minister, Group Captain
Emeka Omeruah, had the proceeds donated to twe charitable arganiza-
nong - for the bind, dumb and deaf.

Whils here he wiote
‘wo books, one on
poatry, the second
which is yat to be
releasad s on  the
poople of Migeria.
Balow ha talked to An
life about Nigeran ar
and way of life,

ART/ LIFE

Your first immediatr
impact hera (n Niger
had to q;::‘ with the art
lq:ldll your contbc
with the Goethe Insti
tute. How did you
come about this?

SOYLEMEZ

The Goethe Instituts
in Lagos was m
starting point. | ha
mat tha former Gormar
Ambasgsador, Mr. Berry
Oldankott, throe year's
ago. | told him of my
desira 1o collaborats
Garman Culture
Ruprecht. Wa soor
mat and ha wm
gxtremaly co-operative
and . He
gave me a ‘''carte
blanche™. 1 told him ol
my dasire to conduct
an abstract an
workshap, which wes a
novel ides, and he
aspread with ma.

ART/LIFE
What was tha concopt
behird tha srts warkshop you

50
The responss  waa
avsiforhd. Wiy had 8 cross

* “Vuksel Soplemer

emsent technimin for Degin-
Mefrs.

ART/LIFE:
With 8¢ many successdul
you heen held in
tha thied yadis, what is your
opinian  of the visusl
of the Nigerion

1igei
Eigii
il
i

4
'i
1

craatod  for  batter
lation of these
valuss.

ART/LIFE:

And having bean exposed
to  Nigenan literature,
sculpture, and  paintings,

BRr

:

your genasl commant in Thes
regard will ba appreciated.

My main intecest i 0

HUSTS AP DWW @1 ETOS
“pods; from collectie aristic
dengity o individuaal

Asis, o pre-Fannsisence,

Middla Agea Christisn

Religioun  Art.  Now,
and

Seven and Bruce
Onobrakpeya, Wole
Crewyamil, otc.

DAILY TIMES Seturday, October 27, 1584

By
.HDUHA NWOEL .

ART/LIFE:

| pravelied as ownh o as
Beue Siate, hom Oyo 10

| avm taking teack 1o Turkey
womderful mamorios, 4
=gl el NoFatEnby.
Peopls  afe  the same
evarywhans in ihe world. All

thoay of Nigers, or Oviental
gprta  pnd  African  are

ART OF THE 25th HOUR




YUKSEL SOYLEMEZ

10

and the evoiution 1o this
moment. As a diplomat by
calling, &8 lawyer by
profession and an artisi —
poat by talant and intuition,
how have you combined
these wvaried roles so
succosshully?
SOYLEMEZ:

| faal | am a born artist and
at least | try hard to bacome
one, spart, of course, from

Circle 1o Africa, from

America to Asia, and gavl

ma a graater dimension more
than it “took in time and
anangy.

My instincts, intuitions and
responses are - artistically
inclined; sincere,  honest,
direct snd open, which

m
1
T
-
b
<

Taipei Period “Papier Collage” (1997)

in terms of truthfulness and
credibility, as a diplomat. You
know how important this is to
acquira proper credantials for
a diplomat.

If | have been successful as
a diplomnat or as an ambassa-
dor now, | owe this to my
artistic nature and telents. |

it duality, dichdtomy,

complexity, what you will,
ART/LIFE:
Parhaps your philosophy of

such a thing. Then | balieve in
nature and admire nature,
and | think a “three’ is & work
of art, a masterpiece .

Of course, | lowe ‘-_WD‘B
and | love to communicate,
1o give as much as | take; to be
abile to love is the bast virlué.

My optimism may

' sometimes border on naivity,
" it is batter like that. | also

think that man, &8 &
homosapien, is the most
farocious animal on earth,
because of ks intelligence,
ambitions and inaatiable
appetite. This also  makea
man great, 50 you must have
this duality, this dichotomy
inherent.

My philosopy is that it is art
that makes life worthwhile,
richer and more pleasurable.
Therefora, my life is my art as
much as | enjoy my life aa a
diplomat. My Nigerian
experience has greatly

. anriched and contributed to

my art. Nigeria will have an
ovorlasting  influsnce  and
imprint in my art and outlock,
as an artist and diplomat.




The Portrait of

HEN Yuksel
Soylemes talks art,
he evokes magic —

the Umeless charm of the
legenidary East — and trans-
ports his listencr across time
and

space.
The ﬂuum begin @
in the suboon-

sciols  and  showly 1akes
shape: tarbaned spice, myrrh
Incense merchann per-

ttemed rugs. Fleeting im-
- of ."I‘ the Ar:bilrl
ts  personalities; Ali

Baba and the Forty Thieves
and Sindbad the Saler, all
astaposed in the present
{wdq'l. and indecd, tomor-
row's darzling world of com-
puters), for good measure,
Soyleme” an is vaned and
rich, & diverse a3 the land of
Auatak, where, 51 yean
ago, be was bomn 1o civil
servant parenis in Istanbuly
s varied as all but two conti-
neats of the world, where the
d.lph'pl.l‘lrﬂ:.‘l e served, i
a career thal spam some 24

yoars.
Turkey, with all its abund-
ance of colowr, culture und
L availed  you
?&1 5 her bounties in
impressionable years, who,
though he did mot particular-
Iy show early sigm of o call-
ing lo the arts, had a mother
who was, herell, a pianist
and had a grest mlent for

Yukssl grew up durnng =
pemied of satreme haidship
potied during hich i3

whic L]
E:th:-l'i creativity, which he
has inhented, was pul (0 lask
in bringing up ber childoen.
Recalls Soylemez,
“Although Turkey did noe
tmke part in the war, every-
thing was rationed. We did
il even have loys to play
with and 1| remember my
mother making rag and cot-
tom dolls for us 1o play with™

Today, in Turkey, the ar
of carteaning has becine a
ery 6t tradition,
(mostly polivical sarlrcs) bal-
siered by the foct that Tuwrks

and greal al himeoar
and by the great prominence
given canoons by n:“'papn
catgring: Ptm e
f coun-
kry, anly n:ln'%
greal Uy in the last
yeas, dates back some 100

o

Yeirs.

Like amy other Turk, Yuk-
el Soylemes loves cantoons a
reat deal. Also, because of
the Tslumic inhoo of depici-
ing buman and even animal
face, tbe human face always
il the ing artist.
The Inteer factor, has me
the basis of the evolution of
an abstract and yel poweriul-
ly expressive and meditative
ant form:

“1 sinfied from deawing
luman portraits and especia-
ly the human fae which al
ways intrigued me. Thore
was & natural transition to
cartoons, which also in-

Later, while llld'y'in; T
in lstanbul, Soylemez, who
malntaing he s an “un-s
truined, anschooled, hybrid,
seli-tnught mriist™, neverthe-
less, had o fosmal art echaca-
om al an arl scademy,
tlongside his low program-
me. It was zléo then that he

began  painting and  ex-

- perimes collage, in
Inte Hedri Hahmi Eyohogio's
sluidic.

Hu';m:m. a heredivery
trait of the prrist’s ancesors,

Artist/ Diplomar, Yuksel Soylemez explaing

one of his works,

(Courteny: The Domocrat Weekly, Nigeria)

wha, originally, wene Central
Asian nomads and splash of
tralliant colowrs, egeally a
featuie of Islamic Turkey
dominates his ¢ollage techai-
que. Thus, beenuse of the
sheer fomce of expression of
their graphics, the works are
#0 arresting thal a cursory
run-down of Soylemez pieces
bring o0 mind such grem
clussics ns Wicinr Hago's *Ink
St intimation of a Brdge”
(IES0L lnatials’ (1860), o
even the vibranl, fuburistic
dynamism and energy of
fiino Severini’s 'Pan-pan o
Muomen'. Sometmes, what
could have been  human
forms are distorted to swch
spectral dimsensions that they
mre reflective of Umberto
Buocoinn's ‘Muscular
Dymamaum’ {1913},

Bad the Turkish artist of
his rools influence, “Tarks
like movenent. Our hastory
and culture have dominant
characters of movement be-
caase our aneexors had been

momads, 'We like sotinn amd

“Alsa, Tuarks loved eolour
They lived on horsetack and
embelbshed their horses nnd
borsevwire hike the durbar in
Migena. And beiag Central
Asizn ndomads, had their ans
'n::?' much mixed with their
daily Hves. They lived in
cotton and woollen tenis and
rugs coveresd dher oo
The decomtion of both the
tent’s exterior and intenior
became the cxscnce of the
nomadic art of the Torks™,

Like his ancestoni, Yuksel
Soylemez docs not title his
works, whick amiwde 1ends
rather o emphasize their
essenfaally decorative loom.
This practie n also nol un-
like than of early Adrecan
artists before the advent of
Eurepean and sher Western
influences, & period whoss
artl Soylemez talks so fondly
almml and feels a high degree

Today, Basil Okafor exposes our readers to the strange influence of art on an artist.

an artist

of closeness to, "1 have a
love for the incompleie, un-
polished |, simple, yet bold
sintemeni. Alncan an o in
ils best in the Nigerian art™.

The Turk traces the his-
tary of military, artisic and
cultural co-operation  be-
rween Nigeria and Turkey 1o
the 16ch century when Tar-
kish  musketeers  trained
those of the formidable army
of the legendary Bomu
:mpiru, and thinks thai the
ancient Lies should continae
unabated and even wax
stronger today, given the
advaniages of maodern tech-

Asks he, “If the Sultans of
thime days who had 1o iperd
exght months of every year to
cross the desert through Tri-
poli, Libya, on their way 1o
Holy Pilgrimage, dud not
complain of distance, then
why should we, today?"

He o mever short of jokes
and with his almost child-like
directness, his personality is
frresistibly  charming  and
amiable. Swurdy in frame, m
richly grey hair that crowns
an nequiline nose, giving him
an ansincraiic beanng, the
Turk cuts the psciure of a
refired army genaral.

From Thailand 1o Istan:
bul, New York to Alrica and
Limdon, the artist las held
the proceeds of whic 1
chanty. Soylemez r:u1f|°hh
carly years when “‘we never
knew whal financial secarity
wan™, and seeks, rather in-
stinctively, to offer unfortun-
ate children, the security be
newver had

Back in Turkey, in the
porbern, mountxn village
of Emirolu, Sinop, near the
Black Sea coast; the arssi
has busili and funded, o prim-
ary schoold for the children of
the leis-priviledged — his
12-year old pet-project.
Soylemer wlks excitedly ab.
oui how the children call him
headmaster and how ey
exchange letters. He says this
ear, the schoal has a vaeal of
puplls.

The great lover of children
is himself blessed with a girl,
Belmin, 18, snd 3 boy,
Timur, 13, both students in
Lomfon. He humorowsly

Radks aboul how as two chils
dren have ely inher-
ited his two sides. O Tirmur,

he says, “The chap is @ trae
diplomat, you could never
pim him down on any issue, |
hqt he becomes a diplomat
in future”. And hke her
tather, who, himsell inber-
ited the art of poetry from his
tather and has published a
book of poems, Helmin is a
lower of hleralure amd, G-
deed, studying it nght now,

Yuk=el Soylemesz is an ac
lave porson for whiom work s
o way of Ble. T have no free
time. As an anistdiptomat, |
have not time to foal srownd.
My life is my wark™. The
only exomase le takes i
swimming. wiich he thinks
abso complements the intel-
leciual exercise of palnzing.
Eald he, “Paiming Is 0 pain-
siaking process and physical:
Iy aml mielleciually reward-
g,
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What taciturn Soylemez art is all about

[t is an occupational hazard of members of the diplomatic corps and especially of
ambassadors that their image is written in the skies. Ordinary mortals approach them
with the reverance due to the people, country and to government which they represent.
Yuksel Soylemez is one of these not so ordinary mertals who represents in Singapore a

very special country.

Turkey is a geographical bridge between Asia and Europe. It is a country and a people
with @ fascinating history and culture with links back through thousands of years of
history., These links are not only within the ancient Anatelian and Hellenistic regions
which they have occupied for centuries. Their links are also with various peoples of
Central Asia and Caucasia from the foothills of the Himalavas to the Urals in extensive
lands which they formerly occupied. The Scythians, in pre-classical times roamed the
purasian continent bétween the Han peoples in East Asia, and the Celtic peoples in
Western Europe. The stylized animal forms of their art, reflected their superb horse-
manship and love of nature as they traded skills and motifs from East to West. When
they settled in their present home between East and West, they, now Muslim, provided

a window in art between the two.

A descendent of peoples of such ancient origins, Yiksel Soylemez as Turkish Ambassador
receives due diplomatic reverence. But he has another claim on our respect. He held a
one-man show of his paintings and eollages in Singapore in April, 1990, It made a deep

impression not only on his friends but on are lovers of every kind.

His legal training at [stanbul University does not provide a clue to his aesthetic
orientations. [t was more suited to his future diplomatic career. But his service in such
disparate cultures as those of Lagos, New York, London, New Delhi, Bangkok and his
own Ankara has left an indelible mark not only on his personality but, and as a
consequence, on his art. Even in his first exhibition in Singapore one sensed an oriental

interest in black and white brughwork. One looks in this show for further evidence of it,

He seems to have progressed in his aesthetic vision, though histechniques and his colour

remain the same: One senses that he now feels at home among the brush strokes of

Singapore Period “Chinese Calligraphy” Canvases



;.-:M

Acrilic Canvases (1982) Singapore

Singapore artists: He loves a few simple colours: white, beige, black and red which he
uzes in endless variations both in collage and in calligraphic forms. He alsa loves the
controlled accident which he exploits at will. Seme of his canvases look as if, having
applied paint to one surface, he immediately and before the paint dries, smudges it on
to another. The affect can be dramatic. At other times he “takes his brush for a run” or
u gallop round the canvas as his ancestors rode their charges in the vast steppes of
Central Asia. The eifect recalls not only the calligraphic strokes of the Han peoples
whom they must have encountered but these of his spirttual ancestors the Arabs. [n his
brush probings of the canvas and his placings of collage elements on the rectangle of his
smaller works he is in a constant search for beauty and for classical values,

He may start with a brush full of energy which he skilfully controls. He moves it
carefully while the ink diminishes in volume; responding to his inner sensitivity. Then
comes the explosion before the final separation of the brush from the paper. The result
may be a dynamic bird or animal-like form or the foetal image of a child in the womb
ready for birth. There is generally the feeling of something about te happen and still
under control. The explosion has not led to chacs. It is about to be. And the diplomat

in the artist maintains his control.

Even more control is shown in the lovely small collages which are meditative, contempla-
tive, reflective. They are not at all abstraet. Sometimes they even make use of
photographic metifs cullgd from magazines inveiving an element of realism and the
figurative. But always there is the same colour scheme noted shove and the same
controlled explosiveness so notable in the large canvases. In these studies hi seems
closer to the miniature art which his ancestors picked up in their dealings with Persia,

Perhaps the analogy hetween Yiiksel's work and Scythinn ancestry may not after all be
that far-fotched, There must surely have been a genie-de-race which moves them from
East to West and from West to East as they produced an ar pleasing to all, It survives .

Brother Joseph MeXNally
Director of La Salle.

A College of the Arcs
Singapore 1982

ART OF THE 25th HOUR

13



YUKSEL SOYLEMEZ

14

Boo’s

T, SASITHARAN chata with the Turkish ambassador in Singapore,
Yuksel Soylemez, who has twin passions in hia life — art and diplomnacy.

'THE brlet was intriguing. - i prad o tiatnts -
ﬁmm_“'n;:kl;l;h Ambassdor lnl Singns T;’,!E!-'.*-'T“.". "3‘“" précliaciien Lot patnt - ;';":':.:g;"‘“!: Ao o, ity I some of
y Yihas lemez, na artlst. T ] F 4= -
sttt e, K it v oty i . 1 i e
comples and fereststible, % §; " & papler colle A the Goethe-Tnatitut, But *, extension In hix own artlatic potantial
Canalder It, Diplomnacy And afk! two't the worka In this showsWere not for | eotpled with his unflinchl pr; ith In
activitles for which men have glven ;. sale, for the Ambnamador Intends them IM%E iy of art rhii. 1I1c “Iﬁsnnl n
over entlre llvea. Each so all-conmum-4y'to travel! to Malaysiag Indonesla and - 1o m:&f + that Impel 3oylemesz
Ing, %0 varlous In fta expression, that . Oially JApAR. - 'r{ 1. ¢ @ 7 ] :
ringle lifetimes are barely adequate. § i - Aa the electronte locks of thé Turk. * it By icStandor e R el ket
Both Are toncerned with the contin- 3 lah embdshy gates snapped open, obey. ), s oohed It the abstract traditions of
encies of communieation, and rooted 3 ing the' will of some unséen mentinel, ' parrty 1o igianny, B 18 8 lover of
n A primary human need; the necd (o Y the cast of mind and quality of splcll -~ o ¥ In all ita myriad forma,
engnge and conntet with bthér hutan - that would permit ‘& man bo be hoth o+ Gollectot of varlouws things from
belngs. - i, diplomat-and actist,whs still a mys. . IIhan puppets to wood culpture,
B e Bans ey ey et AT EIC g orelt o P ]
and art have en and exha ; : 5 ore lke A
the best minds In the world, from Mel.t: mﬁfﬁ?ﬂffi‘nmé . '.':1'.'.“;;&.".'.*5:..5';; { museum, However, It s the aesthete’s

ternlch to Kisalnger, from da Vinel to . to meeting strangers, A diplomat since  2C, (hat guldes him, unfallingly, to

Pleasso. And yet, In Soylemez, this 1958, he has served In every continent, Invest his energles In art.

emlssary from a Innd which bridges . except Aus Ararlo i “Sometimes while T'm In my alflce,
Fast nd West, the twain do meet, 1 tronivalty, Eorope toatt o ™! iy the middie of n hoctlc dny, & plece
o e et o Wt eyt (TS, RN ol ety 8 PAPET onld s me 1 ot
becn o the dark aide of the moen, The.5, sarGund DUt the places where he had | 0 5, FOHAMCG LI Sl Seked
oon, The i his love for Abatract dealgn_} f da 1 find time to paint or mnke
mAN WA AN oven greater myatery, ¢ f*j“d‘ TOLER, the pleces on display At collagea. The antwer ls Invarin ¥ the
Roylemeds. tia born In 1931 In Intanuitthe Cloothe-tastiat, <b0 <, 7 "M mame, T paint in the Bth hont,”
bul. A4 a0 law sludent In Istanbul Unl-.3 Gradually the mist surrounding the « . And with a flourlsh, he added:
B tdishe aought refue and edcape . perdon began to litt, - - "ty “What fa good or bad T don’t know.
o the arldity of legal studies at the 7" “Art,” he wald, “Is a happening. It * le:: what I do know Ia what Is benu.
gk g 14 happens in the space of momenta, it |y -, Uful and what s not, and gn there Iy
colle works tn 1ot hoition of papfer.y. spontaneous) yet the batiery Is filled ., the Goethe show, It the whale world
ol worke I 154 proved  vevlnton :over the yeae, The g s see, (d ¢ COen Lo me ad nye: " Sopemer
irhish tltm‘llﬂnmt-l t fh wh s hl-"‘ thamenis Jou txpeciénce are stored at - w I||1 v oy 18 "".'E worll & oenk'y: 1
R- '““"ﬁ:ﬂrlnr rilel [ ohiose studlo* "the back your mind, Distllled, They . Woulin't care leas, )
of in '..nd an efm:: m,_:t l‘lll!::l'l'l'ﬂ'l'll' - alwaya have an Infllnence on you. You o There wns ng nrguing with the finall.
B e Gty B e uone D RS WL of i
. : . ¥ pro- rotghout our little tete-a-tete the
algﬁﬁ""ﬂ.:m{: :'tltilrelrhihll“:m*?“ﬁ "gﬁfﬁl"mﬁl'“ and discharging, and It artlst oy ealled upnn to wear the
Ealo exhi |Ell;-|l1 In Dinng ' K, Mﬂ’('dmlu fot," i .Ilil et ;‘_““E;;:‘I?:ﬂrm;‘!:n;; mucrieating . AcLice
7 W . " b aver i memarnn-
s O Aninda mmu'{""é‘éﬁi' o M spake In a toft, reguinr cadence, , dum. He did thia with brisk efliclency,
entud 1o Beddiir 3o 4 tﬂl q pnusing frequently to conslder hlg - #ent hls aubordinates out, and pleked
Thal sivdents l_gtg;d'-";! *“1 ” I;:n ented words. When hé ade a polnt or up the conversation where we had lelt
third show pald for tlﬂ!f::to'l:s:.m Ihm Eﬁ“lﬂl‘.‘l‘lﬁd An argurmient, his face would ;b _
n alngle clnssroom primary sohool n_ H‘EI: Lug ﬂ:m . rt“w'h Of blaod, and the © For Vukiel Sayleméz, more mo than
Emirtolu, & mountaln vill o thick, dark, eyebraws lfted with the ; for most of us, time s the enaentinl
e age In Tur--i lines on his forehead, : * commodity. And as the embassy gates
Between Aprll 17 and 30 Soylemes Emswlluﬂm Is & tiend bellober that ll! " napped shut behind me, the tmagn of
held bis ticat exhibltion b SI yleme - f have an Innate artlstle potentlal. ! this warm, endearing man juggling
on ngapore Y There ls ati artlst In everyone of us.  nrt, di lomacy and time, and doing his

and tha 13th In the e of this cnmr,;‘-.}t Is only & guestion of percentages. Tn - hoat, ﬂ’nmn.

THE STRAITS TIMES, 5 MAY 1990




Singapore Period Acrilics: Berge, Black and White Canvases (1982)
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Taipei Period

- Initlié paperless age of Internet
whydo T play with ‘papier collage'

Yilksel Soylemez

“Cuf-out PFaper” was the art of the
2t century modemn palntess in
Western Europe. They uscd paper as
if It were oll or water colour ubes,
elevating paper of all colours to a
plastic ant form. Modern Anisss of
promincnce used all kinds of paper
for their colour, form and exiune,
Fven parts of newspaper pages toeok a
place in abstract works of carly 2ith
century anists. This was the heyday
and glary of paper art, which became
4 recognised rechnigque tiken
serfonsly by great painters ke
Picasso, Brague, Matisse, Gris, Emnst,
Schwitters cte.

Paper came (o the Western World
in an indirect route from China,
where it is said to have been invented
in the second cemurty A.D. Before
paper, the Chinese diew or painted
their characters onto woven choth.
Fibrous scraps from the cloth, tree
barks and other plants, matenals were
later developed into what we call
paper.

Early papers were treated with
immense respect and used to recornd
ancient sacred texis. Knowledge of
this invention spregd from China
westwand along the trade poutes nto
Kored, Japan, Mepal and then to India
in the Sth century. A century before
that, papermaking had to the
Arah world, via North Africa then an
1o Burope.

In the 12th century paper was
being produced in Spain, and later
reached France and ltaly, Germany
and Switzeriand: Portugal and
Holland. It was not until the kate 15th
cénfury that papermaking was first
mentioned in England. It was then
inroduced to North America through
Europenn immigrants,

A first Exhibition of my ahstract
works ok place In 1955 at the
Municipal Gallery in Istanbul, It was
entirely made up of “Papier Collages®.
This was perhaps a first in Turkey, My
second collage Exhibition followed in
Mew York in 1977 at the Turkish

my all ime fvourites, colour can
casily plewse and trick the eyve, cover
wetknesses i composition,
sometimes with unintended
perspective, which falls in place and
perhaps adding another acsthetic
dhimensaon

"Papicr Collage” wechnique, [ love
which is neat, clean and always
P in simall scee, Inspicing
sometimes even with an element of
wit or humour. But always with open
and limitless horizons, with never-
ending and wide possibilitics and
potentialities, in this paperdess Ape of
the Internet.

"Papicr Collage” ant |s nearly a
century ofd but is s6ill as young as a
newly bom, Hopefidly it will survive,
o e enjoyved by the artises or the
laymen, as long as the concept of
papr still exisis,

Professor Chising, MingShyan of the
Fine Arts Department, Mational
Normal University in Taipei, a few
vears ago described my works o
“Uramatic t'lmysl.m'liu.us. Tuld eaf
movenent and action just like

Center Art Gallery, which | called
“Mixed Media® because acrylic paint
was also added o the "Papler collage”
fechnique. My Melbourme Exhibition
in 1993 consisted of some three-
doren small "Papicr collage” works
crafted in Singapore. Then cume the
Gallery Kondic Exhibition in Zagreh,
Croatia in 1995 called "Rlack and
Whitc® made out of mainky "Papier
collage” works

My “papicr collage” works in the
Visual Arts Center Exhibivion in Hong
Kong und Pl Gellery in Tokyo,
Japan in 1997 were composed in
Taipei, Taiwan, later shown in my
Melboume Exhibition in Austrabia,

The Vakif Bank Atakule An Gallery
Exhibidon is 2 frst in Ankara in 30
yeurs, I borrows  good selection
from my Taipei, Taiwan Exhibition of
1998 and some of the cne-man
exhibitions mentioned.

I collect different kinds of glossy
fashion magazine advenizsement pages
at random for "papler collage” use,
They are kept according to mnge of
codour, in files.

Then [ am ser bare hands with a
preferably unmessy glue stick 1 start
warking with no preconceived idea
or diesign in mind as how to procecd
next. | leave myselfl o colours and
foorms in @ hapiseard manoer, so that
they lead me slowly to each puzzle of
ahstract composition, which
sometimes fit fine, or lelt asiny asa
misfit, sompetimes a rich and powerful
statcment, sometimes poor and weak
at birth, yer they are unique and
inchividhual, 25 [ am the sole arbiter to
decide and conclude, 1o decide as
done or unforunatcly undone,

Bat obwiowsly always some are
morne cherished and Fvoured than
others. Yet no twia are alike, with
distinct personality raits of their own
like your own children, All aspiring
foor aesthetic halance but never with
boring symmetry, alming movement
and action, powerful 10 please the
eve, o intrigue the public, hopefully
o create seme thythm, through
repetitfous movement, (0 some cyes
delight.

Although the black and whites are

volcanic cxplosions or cruplions,
Using colowr carcfully and intricately,
BElegance and intrigue as my
characteristics. He belicves thar T am
imerested in form a8 much as in
colour abandoning the convention to
follow nature and creating a world of
oy own, s my ahstract works ane
free and vriginal from an abstrct
trwdition of ancient [slamic ar, which
was basically decorative.”

Int sy 250h one-man show at the
elegant and welldesigned Vikitbank
Art Gallery my "papicr colloge” works
aim at beanty through simplicity, My
stvle if there is ome belongs (o the
“Sentumental Abstruction®, if classified.
These works luive no tithes, 1
especilly weoid itles for the simple
reason not o restrict or influence the
VIEWer's Taste oF unagination.

These waorks do not represent
anvithing but themsebves and intend
the viewer's plesure,

wnkselsoy lemes 0T ot ma [ L eom



INTRODUCTION ZAGREB PERIOD GALLERY KORDIC EXHIBITION (1995)

Prvi put otkako od prosinca 1992, djeluje u
novoj zgradi, Galerija "Kordi¢" prireduje
izlofbu kolaja, slikarske tehnike koja rabi
materijale razli¢itih koloristikih i teksturalnih
vrijednosti 5to se trganjem, rezanjem i ljepljenjem
nanose na plohu. KolaZ i assemblage su izvorno
dadaisticke tehnike, a iskoridéivala ih je gotovo
sva povijesna avangarda,

Danas ¢emo o kolaZu reci da je to nadasve
pogodna tehnika za kombiniranje, razlaganje,
variranje i gradenje likovne zamisli, za reko-
mponiranje i stvaralatko razmigljanje jer za kola?
kao malerijal sluZe izresci iz novina i Casopisa,
ko#a, tekstil, raznobojni papir u mapama,
fotografije, stari likovni radovi, brusni papir i
drugo, a ta raznovrsnost zaista omogudéuje
primjerni izbor boja, tekstura i struktura da se
pomoéu njih zasnuje 1 definira novi, drukdiji
umjetni¢ki izrakaj.

Slikar Yiiksel Stylemez, poznati turski pjesnik
i ujedno turski veleposlanik u Zagrebu, jedan je
od onih umjetnika koji visoko cijene tehniku
kolaZa. Moglo bi se €ak reéi da je kolaZ
Stiylemezu glavna tehnika, da joj je posvelio
najvide vremena i doveo do perfekeije, do ravni
na kojoj je tehnika po sebi umalo zatajena. Al
treba redi i to da se u radu ne oslanja samo na
gotove materijale i raspored odabrane grade na
pretpostavljenu plohu, nego da jof i stvaralacki
intervenira, bilo bojom , bilo crteZom. U tome
smislu kolaZi Yiiksela Stylemeza nisu obifna
suma atelierskoga slaganja i preslagivanja, oni

naime nose 1 prepoznatljiv autorski rukopis. To
svojstvo definiranja kolaZa lako éemo razabrati
u njegovu tzv. zagrebalkome razdoblju, u
radovima iz ciklusa "Crno i bijelo” 8o obilno
pretedu na izloZbi u Galeriji "Kordi&".

Na jednom mjestu o Siylemezu Citamo da
odredena djela u njegova opusu, pored svoje
vizualne jednostavnosti i kromatske suzdrZanosi,
diskretno svjedode o aulorovoj istancanoj
senzibilnosti izgradenoj na najboljim tradicijama
ornamentalne umjetnosti, ali da ujedno -
posredstvom univerzalnih oblika svedenih na
znak - uspjeino komuniciraju sa suvremenim
svijetom, potpuno prilagodena danainjim
umijetni¢kim nastojanjima.

Konstatacija je tofna. No ovom prigodom
dodajmo da je formiranju te komunikacije
jaméano pridonijela i njujorSka sredina, u kojo)
se u drugoj polovici czdesctih godina slikar
zatekao kao diplomatski slufbenik. Upravo je to
doba pune afirmacije apstrakinoga slikarstva,
kojemu pripada i naf izlaga€, ali 1 doba kada se
kolaZ kao tehnika istinski realirmira, kakou SAD
tako i u Europi, a na likovnoj sceni djeluje 1
glasoviti Rauschenberg, majstor kolaZa.

Séylemez je tragom toga duha vremena i
zatefena umjelnifkoga miljea, kao i osobitih
sklonosti, gradio vlastiti svijet unutarnjih
mentalnih krajolika, u kojima se sabiru o€itovanja
vlastite duSevnosti, ali i prirode i vizije svijeta
malenih velidina koje proZimlju Sovieka i svijet
oko njega. .
Josip Skunca

_—

Taipei Period (1998) “Papier Collage”
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Zagreb Period Gallery Kordic Exhibition (1995]
Black and White “Papier Collage” Works
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Zagreb Period
Gallery Kordic
Exhibition (1995)
Black and White
“Papier Collage”
Works
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On Gallery Kordic Exhibition (1995)

Yiiksel Soylemez roden je u Carigradu 11.
lipnja 1931. godine. Studirao je povijest
umjetnosti i filozofiju na Umjetnickoj akademiji.
U pedesetim godinama napisao je cksperi-
mentalnu jednoinku i podeo pisati poeziju. Zelio
je zapravo postati filimski reZiser, ali je,
diplomiravii 1956, pravo na Pravnom fakultetu
Swveudilidta u Carigradu, krenuo drugim Zivotnim
putom. Krajem 1957, podeo je raditi u Minista-
rstvu vanjskih poslova.

Prva dufnost na koju je bio postavljen bilo je
mjesto trefega tajnika Turske ambasade u
Londonu, gdje je radio od 1959, do 1961. Od
1961. do 1962. obavljao je duZnost drugog tajnika
u New Delhiju, a od 1962, do 1964. bio je prvi
tajnik u Bangkoku, Tajland.

0Od 1964, do 1966, bio je direktor Ciparskoga
odjela pri Ministarstvu vanjskih poslovau Ankari.
Slijedecih pet godina, od 1966. do 1971. radio je
kao savijetnik Turskog poslanstva u Ujedinjenim
narodima u New Yorku.

Od 1977. do 1978. zamjenik je, a zatim
direktor Medunarodnih organizacija u Mini-
starstvu. Od 1978, do 1981. bio je po drugi pat
na du¥nosti u Londonu, tom prilikom kao

generalni konzul. Od 1981, do 1984. bio je
ambasador u Lagosu u Nigeriji, a istodobno je
bio akreditiran kao ambasador u Beninu, Cadu,
Togu, Kamerunu, Angoli, Ekvatorijalnog Gvineji,
Sao Tomeu i Principu te Gani. Od 1984, do 1989,
bio je putujuéi ambasador, od 1985. do 1987,
savietnik Turske grupe NATO-parlamentaraca,
od 1987. do 1989. predstavnik Ministarstva
vanjskih poslova u Uredu predsjednika Viade
zaduZen za Fondaciju za odnose s javnodéu u
Ankari,

Od 1989, do 1993, bio je turski veleposlanik
u Singapuru.

Od travnja 1993, je u Zagrebu, na dufnosti
prvoga turskog ambasadora u Hrvatsko,.

Imao je samostalne izloZbe u Carigradu,
Bangkoku, New Yorku, Genevi, Londonu,
Cambridgen, Newcastlu, Ankari, Lagosu, Ife,
Bejrutu, Singapuru, Melbourneu i Zagrebu. U
razdoblju od 1966. do 1977. objavio je tri sveska
o turskoj vanjskoj politici u Ujedinjenim
narodima te Elanke o turskoj vanjskoj politici na
engleskom i turskom jeziku.

Mapisao je 3est knjiga poema na turskom i
engleskom jeziku.

“Papier Collage” On Wood [Topaloglu Collection (2003)



Yiksel Séylemez The Portrait of an Artist

When Yiksel Soylemez talks art, he
evokes magic—the timeless charm of the
legendary East—and transports his
listener across time and space.

The pictures, begin to materialize in
the subconscious and slowly take shape:
turbaned spice, myrrh and incense mer-
chants perched atop great, humpy camels
stacked high with multi-coloured multi-
patterned rugs. Fleeting images of all the
Arabian Knights personalities; Ali Baba
and the Forty Thicves and Sindbad the
Sailor, all juxtaposed in the present (to-
day's, and indeed, tomorrows's), for
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good measure,

Soylemez' art is varied and rich, as
diverse as the land of Atatiirk, where, 51
years ago, he was born to civil servant
parents in Istanbul; as varied as all but
twe continents of the world, where the
diplomat/artist has served, in a career
that spans some 26 years.

Turkey, with all its abundance of col-
our, culture and pageantry, availed young
Yiksel of her bounties in his impres-
sionable years, who, though he did not
particularly show carly signs of calling to
the arts, had a mother who was, herself,
o pianist and had a great talent for
drawing.

Yitksel grew up during a period of ex-
treme hardship —the Second World War,
A period during which his mother's
creativity which he has inherited, was put
to task in bringing up her children. Recalls
Soylemez, “‘Although Turkey did not
take part in the war, everything was ra-
tioned. We did not even have toys 1o play
with and | remember my mother making
rag and cotton dolls for us to play with"'.

Today, in Turkey, the art of cartoon-
ing has become a very prominent tradi-
tion, {mostly political satires) bolstered by
the fact that Turks are a very humorous
people and great lovers of humour and by
the great prominence given cartoons by
newspaper editors. The history of
caricaturing itself, in the country, though,
only gaining great popularity in the last
40 years, dates back some 100 years.

Like any other Turk, Yitksel Séiylemez
loves cartoons a great deal, Also, because
of the Islamic taboo of depicting human
and even animal faces, the human face
always intrigued the budding artist, The
latter factor, has become the basis of the
evolution of an abstract and yet power-
fully expressive and meditative art form:

**1 started drawing human portraits
and especially the human face which
always intrigued me. There was a natural
transition to cartoons which also in-
terested me*’,

Later, while studying law in Istanbul,
Soylemez who maintains he is an **un-
trained, unschooled, hybrid, seli-taught
artist'', nevertheless, had a formal art
education at an an academy, alongside his
law programme. It was also then that he
began painting and experimenting with
collage, in late Bedri Rahmi EyvQboglu's
studio,

Taipei Period “Behind a Latticed Window” Series
Taipei Hilton Art Gallery Exhibition (1998)

of his roots,”* Turks like movemen, Our
history amd culture have dominant
~haracters of movement because our
ancestors had been nomads. We like ac-
tion and change™.

“Also, Turks loved colour. They liv-
ed on horseback and embellished their
horses and horseware like the durbar in
Migeria. And being Central Asian
nomads, had their arts very much mixed
with their daily lives. They lived in cot-
ton and woollen tents and rugs covered
their floors. The decoration of both the
tent’s exterior and intcrior became the
essence of the nomadic-art of the Turks’;

From Thailand to Istanbul, New York
to Africa and London, the artist has held
many one-man exhibitions, the proceeds
of which go to charity, Stylemez recalls
his early years when ““we never knew what
financial security was"*, and seeks, rather
instinctively, to offer unfortunate

children, the security he never had.

Back in Turkey, in the northern,
mountain village of Emirtolu, Sinop, near
the Black Sea coast, the artist has built
and funded, a primary school for the
children of the less-privileged — his
12-year old pet-project. Stylemez talks
excitedly about how the children call him
headmaster and how they exchange let-
ters, He says,this year, the school has a
total of 68 pupils.

The great lover of children is himself
blessed with a girl, Belmin, 18, and a bay,
Timur, 15, both students in London, He
humerously talks about how his two
children have respectively inherited his
two sides. OF Timur, he says, ““The chap
is a true diplomat, you could never pin

himdmmnnmyismﬂ.[hupche
becomes a diplomat in the future®, And
like: her Father, who, himself inherited the
art of poetry from his father and has
published a book of poems. Belmin is a
lewer of literature and, indeed studying it
right mow,
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Taipei Period “Papier Collage”
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Work Original A4 Size [1998)



Art Of "Collage"
by Soylemez

*Cut Paper Art” is the work of 20th Century modern
painters in Western Europe. They used paper as if il
were oil or water colour tubes, elevating paper 1o a
plastic art form. Modern Artists of prominenee used all
dinds of paper for their colour, form and texture. Even
parts of newspaper pages took a place in abstract words
of carly 20th Century artists. This was the heyday and
glary of paper art,which became a recognized technique
taken seriously by great painters like Picasso, Braque,
Matisse, Gris, Emst, Schwitters etc.

Paper came 1o the Western World in an indircct route
from China, where it 15 said to have been invented in the
2nd Century AD Before paper, the Chinese drew or
painted their characters onto woven cloth. Fibrous
scraps from the cloth, tree barks and other plants
materials were later developed into what we call paper.
Early papers were treated with immense respect and
used to record ancient sacred texts. Knowledge of this
invention spread from China westward along the trade
routes into Korea, Japan, Nepal and then to India in the
9th Century. A century before that, papermaking had
spread to the Arab world, via North Africa then on to
Europe. In the 12th Century paper was being produced
in Spain, and later reached France and ltaly; Germany
and Switzerland: Portugal and Holland. it wasn't until
the late 15th Century that papermaking was first
mentioned in England. It was then introduced to North
America through European immigrants,

A first Exhibition of my abstract works in 1935 took
place at the Municipal Gallery in Istanbul, was entirely
made up of "Papier collages™. This was perhaps a first
in Turkey. My second collage Exhibition followed in
MNew Youk in 1977 at the Turkish Center An Gallery
which I called "Mixed Media" because acrylic paint was
also added to the "Papier collage” technique. My
Melbourne Exhibition in 1993 consisted of some 3
dozen small size "Papier collage” workd crafted in
Singapore. Then came the Gallery Kordic Exhibition in
Zagreb, Croatia in 1995 called "Black and White" made
out of mauinly "Papier collage” works.

More recently early this year in the Visval Arts Centre
Exhibition in Hong Kong in 1997 exclusively my rceent
collage works done within the last two years in Taipei,
Taiwan including big and small size works of my
Melbourne Exhibition was presented. Now the Grand
Formosa Regemt Club Art Gallery Exhibition borrows a
good selection from the Hong Kong Exhibition.

1 collect at random different kinds of glossy fashion
magazine advertisement pages for "papier collage” use.
They are kept according to range of colour in files. Then
1 am set bare hands and with a preferably unmessy glue
stick. I start working with no preconceived idea or
design as to how to proceed. 1 leave myself o colours
and forms in a haphazard manner so that they lead me
slowly to each puzele of abstract compositions, which
sometimes fit fine, sometimes ill at ease, sometimes rich
and powerful in statement sometimes poor and weak at
birth, yet they are unique and individual, as [ am the sole
arbiter to decide and conclude. But ovhiously always
some are more cherished and favoured than others. Yet
preferably no two are alike with distinct personality
traits-all aspiring for aesthetic balance but never boring
symmetry, aiming powerful movement and action, to
please, to intrigue the public, hopefully not to create
chaos, but preferably some rhythm through repetitious
movement 1o eves delight. Although the black and white
are my all tme favourites, colour can easily please the
eye and cheat or cover weaknesses in composition as
may be the case, with occasional unintended perspective,
which falls in place and perbaps add another dimension.

1 love "Papier Collage” technique, which is neat, clean
and always humann in size, always inspiring sometimes
even with an element of wit or humour, but always with
limitless horizons, with never-ending and widce
possibilities in the horizon and potentialities in this
paper-less Age of the Internet. Papier Collage arl s
nearly a century old but is still as young as a newlybom
and hopefully will survive to be enjoyed by the artists or
the laymen as long as the concept of paper still exists.
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Papier Collage Art Exhibition
Grand Formosa Regent

The Formosa International Club
Gallery
September 1997

(Also Tokyo Exhibition)



DiPLOMASiI MASKESi ALTINDA MUTLU BiR SANAT YARATMAK

Chen Pei-chow

Taipei'de yayinlanan Lien He Pao, United Daily News Gazetesi.
31 Ekim 1998. (Giinliik 1.200.000 civarinda tirajli)
Cinceden Tirkgeye ceviri Fatih Ugar.

“Bayan Nur Soylemez: “Esimi hi¢hir zaman resim yaparken gordigim kadar mutlu
gormedim.” diyor. Bu Bayan Soylemez'in gozlemi, Soylemez icin sanatin ne kadar onemli
oldugunu yeterince vurgulamaktadir.

Soylemez, resimlerini yaratirken tim olaylari, hatta kendisini dahi unutuyor. Kendi
kendini unutma olayini uyusturuculardan veya alkolden medet uman kisilerin, kendi-
lerinden ka¢gma olayina da benzetiyor. Bolinmemis, tam bir dikkatin yogunlastigi sanati
yaratirken Soylemez mutlulugu tadiyor. "Bu bir tirli beynimi yenileme veya yilkama
islemidir.”diyor.

“Diplomasi vesile, amag ise mutluluk, yaraticilik ve sanat”

Soylemez'in yaniti kolay “25. saati kesfettim” diyor. Soylemez'e gore, “Gercekten
hoslandiginiz bir sey icin her zaman vakit bulabilirsiniz.”

Sanat, Soylemez’e daima yeni ve baska bir hayat vermis, yasamini renklendirmis,
ayni zamanda da diplomasi hayatini fevkalade bir sekilde ylceltmis.

“Sanat ve yaraticilik, beyninin dinlendirilmesinde temel”

Bir cok insan diplomasi ve sanat ozelliklerinin birbirine zit alanlar oldugunu sanir-
lar. Sanat yeniden glizellestirme, diplomasi ise samimiyetle, aciklikla, dogru yaklasimdir.
Soylemez, “Eskiden sahtelige dayanan diplomatik metodlar vardi. Ornegin: Olur
dedigimizde belki demek istedigimiz anlamina geliyordu. Belki dediginizde hayir anlami
anlasiliyordu. Hayir kelimesini kullanmaniz ise sizin diplomat olmadiginizi gosterir” diye
hikaye edilirdi. “Simdi bu yéntem modern diplomaside kullanilmiyor, esas aciklik dogru-
luktur” diyor.

“Her zaman her yerde mutlu, 6zgir ve pervasiz olmak”

Soylemez, acik ve dogru ifade yonteminin basarili ve diplomatik metod olduguna
inaniyor. Ote yandan sanatta oldugu gibi diplomasinin de yaratici diisiince giiciiyle basarili
olacag fikrinde. 40 yillik diplomasi hayatinda diplomasi ile sanati bitinlestime drnegini
verdigi gibi.

“Distinceyi sinirlandiramazsiniz”

Gecmisteki yasamina baktiginda Soylemez diplomasiyi sectigine pisman degil.
Clnkd diyor, diplomasi “Bana tiim diinyayi verdi.” Séylemez, diplomasi sayesinde diinyayi
dolasti ve kesfetti, pek ¢ok dost edindi. “Hareket ve diinya dolu hayat dolu bir 6mir
sirmeme yardimci oldu” demektedir.

Ancak Soylemez sanattan hic kopmadi. Soylemez sadece diplomatik ortd, diplo-
masi maskesi altinda bir sanatgidir.”
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Atakule Vakifbank Retrospektif Sergi Posteri - 2003
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16x17 PAPIER COLLAGE / KAGIT KOLAJ
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Bodrum OASIS Papier Collage Resim Sergisi - 2008



BiR RONESANS ADAMI; DIPLOMAT, SAIR VE RESSAM ‘SOYLEMEZ’

Yuksel Soylemez, 11 Haziron 1931.de Istanbul'da dinyaya geldi. lkizler burcunun belirgin karakieristiklasing
pugunluﬁlu Iﬂ]-l‘rﬂ' denabilic, Cak }'ﬁnhi.'l wa renkli kiﬁ"g?dﬁ' ki, kendising ‘Ronesans odomi® sdfohm ﬁ:qmn.dmm;hr,
Yirminci Yizylin 40 b yllanndean bu yana Edebiyat, Siir ve difer Sonat alanlannda galismalar yaph, Tivatra
oyunlan 1.50 li yillorda Isver'te Ingmar Bergman‘in raji asistan olmak gibi hayallar kurdu. ., Clmad. lstanbul
Universitesinde hukuk ckudu (1950-1955) diplemasin ald,

Istanbul Beyodlu Sehir Galarisinde ‘Collage’ Yapistrma Kagilar Sergisini agh. Atdlyesinde konuk oldugu Bedri
Rahmi Eyu"l:t?.lu ... Reis sen nesymigsin pohu’ dedi. Bu sergi Tirkiye'deki ikinci ‘Colloge’ Sergisi clma niteligini
tagir. Yil 1957 Aralik, Digigleri sinavin kozanmig ‘Hariciyeye intisap’ atmigtic. Kick Gchucuk yil siirecek diplomatik
serlveni S&ylemez'| dit kitaya gitirlr, Avrupa ve Amerika'da mizelede langhne, Hint, Cin ve Afrika Kiltir ve
Sanatlaryla icli dish almasinda araci aldu.

Bangkok |1964-1945),Mew York [1971-1972),Cenevre [1976)Llondra (1982-1983), Cambridge |1983),New
Castle Lagos lfe  Beyrouth ([1984) Singapore  [1991-92.93) Melbourme  (1993).Zogreb (1994.1995), Taipei
(19971998 Hong Kong (1994),Tokyo (1997) ve Ankara [2003] ofjunlukla 'College’ Sergilen sayilan 25.i
gecen kisisel sergiterinin en belli baghlandir.

|';‘?2.3¢'I|ll'ldﬂ .#.nkum,'lﬁrh-ﬁmilmn Ddl‘ﬁﬁﬁi Akrlik Toblolor  sergisinin gcliri i|3‘S|nc|p ||inir|_|:}urqg_¢;|n
ilgasinin, Emirtalu dag kéyiinde {1942 rakim].iki odal bir ilkokul yopildi ve iki 8gretmen ile eBilime agildlKaye
elekirik ve: TV de gatiridmugtis,

Dizan Séylemez'in iikenmiy siir kitaplan,belki sahaflarda ve muhakkok web sitbesinde  www yukselsoylemez com
adresinda izlenebiliyor. Kirpinh Bahgesi [1953), Seytan Timagr [19664), Simidin Susami [1976),Poems (1980, ve
‘Love is o Cup of Chicken Soup’ Sevgi bir tos tovuk corbas (1986) Singapur, Zagreb ve Taipei'de, 15 dildeki
gevirileriyle,dért Szgin baski yapmighr, Aymi web sitesinde destan boyully bu sir 21 dilde ckunabiliyor,
Séylemaz'in diplomasi ile ilgili yayinlan crasinda dér cilt Turkish Foreign Policy ot the U, (1966-1979).Turkish
Foreign Policy Guestions and Answers [2003) kitobs, Turkish Daily Mews gazetesi kisa yazlban [1999-2008] ve
stiylegilerin bir bélimini kapsiyor, The MNew Anatclian gozetesinde 2007 yili iinde holialk dis politika, sanat,
milzik ve film elestirileri. 1965 yilinda lstanbul'da Son Soal Gozetesinde basloyon gozeteciliginin devamidir,
‘Gargiisiizlik cof’ Ocok 2005.de ODTU Yoynclk forofndan bosbdi. Bir dofire davranis rehberi olmak
omacryla hozirands. Yagamin Tuzu biberi, teplumda basannin anahtan niteligindedir. ‘Dart Csmanh Sultam’
oyuny [2008] Osmanl Imparatardugunun gerileme nedenlerini tarmsiyor,

Kizi ve oflu babalanmn ikizler gencligini poylasyorlar: Belmin Séylemez-Topaleflu balgasal film rajissed alarak
uluslar aras in kozamrken, kardesi Timer Séylemez'de diplomasi mesleginde babasinin birakng yerden ileriye
bosanyla devam ediyer.

Mehmet R.Demirtasg
Jozz Now Sonat Markezi & Galeri

‘PAPIER COLLAGE' VEYA ‘YAPISTIRMA KAGIT’ CALISMALARI

Yirmingi yizyl baslanna kadar vzonyer Picosso,Brogque Mafisse ve difer modem wstalar tarafindan ‘papler
collage’in resim sanahina girisi. Tirkive'ye 30 yillarda ilkokul resim dessleriyle girdi, "Elisi’ dersi adiyla.. Renkli
kafiflarla oynamak, kesip, kopanp, yopshrmak nosilda eflenceli bir ufrash. iste ‘papier collage’ bana bEyvle
bulash, &0 wla yokindir kefidan renk, renk seciyor, birikfiniyor, yonyano yerlegtinip, yopishronok, kendime gione
Szgiln diizenler kurarken mutly oluyorum. Kimsenin tekelinde dedil, herkese ook ve hodr mevdan.....

Hukuk Fakibesine kayith bir 88renci clarak Edebiyvat Fakiltesinde sanat tarihi va felsafe derslerine,dte yandan
Giizel Sanatlar Akademisinde Bedri Rahmi Eyiiboglu AtSlyesine her hrsatia kagiyardum. ...

1955 yilinda Bayagjhu Sehir Galerisinda ogilan ‘collage’ sargim balki Tirkiye'de bir ilki. Bedri Rahmi'nin sergiyi
gezdikien sonra bana *._.sen neymizsin reis’ dive cicek othdim wnulmam....O gin bugiin,her kosulda ‘collage’
yaphim, zaman zaman akrlik lle de galighm. Her gin kullandgimiz kagedin bir benzeri lsa'dan sonm ikingl
yizyldo Cin'de icod edilmis, deniliyor. Kuskusuz resim, kofidmn icedindon gok énce, Tag Devrinde, mafara
adami atalanmiz farchndan da Tagofos kabufe, tahta, derikumas ne warsa, duvaro, tobana, tovana
yopiyordu, Kogit icod edilince is keloylosh, ancak kofdin Avrupa’ya gelmesi 12 yiizyh bulmus, Ingiltere’de
15.ylizyldan sonra Greliimeye baglanms.

Sanat tarihinin yarath ilke we kerallor her okul resirm i igin oldugu kodar,Soyul resimler iginde gegeridir
denilebiliyor. Bir kempozisyon sizi neden efkilesin? Sonatgimin sectifli renklerin yen yena geldigi dider renklede
Uryumi, yering aturmug mu 2 Renklerde veya bigimlerde bir hareket, birinden di@ﬁiﬂe ge:;iq.inde b clazen varmi?
Biitiin b ilkelerin kctkisryla bir kempozisyen, bir biinlik yorahlmizmi# Derinlik var veye yok sonugio size *...bu
dbininden daha giizel..." dedirten ditii karginizdoki caligmanin defjeri veya dnemi ne olursa olsun, estetik bir
diizey yokalanmis clocokhr, Kendine gére ne bir fozlo, ne bir eksik, sanatsal yarah dengesini bulmugtur.

Garkemli bir gin bahmimn,essiz bir Tork veye lran helisinin kendinden &te bir anlemi elmedi@ gibi soyut resim
de mizik gibi,ankam aramadan,hos gelivor,gézii ve gonli oksuyorsa, ne mutlu. ‘Colloge’larn  sanatsal dijital
tekniklerle biiimek 44 boyully Gzgiin golgmolann Tipk benzerini’ ¢ogalimakber duvora bir resimle
veuzlatmak, lazz Now Sanat Merkezi & Galerideki birkag saatlik serginin ana fikri idi. Boyuflar biyidikee
duygusal elki de katlonarak biiylyecek.

1% Mison 2008 Bodrum
Yiiksel séylemez
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Taipei Period “Papier Collage” (1998)
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A “Papier Collage” Art Exhibition in Tokvo

An Art Exhibition entitled “Papier Collage” is opening at the Plaza Gallery in Tokyo
Thursday 27, November, 1997 at 12:00 p.m., composed of the recent papier collage works
recently completed by Mr. Yuksel Soylemez. You are kindly invited to this event.

This the first exhibition in Tokyo by Mr. Soylemez. Over the last 40 years he has exhibited
his works in his native Istanbul and Ankara, Turkey, and also Bangkok, Thailand, New
York, USA, Geneva, Switzerland, Kyrenia, North Cyprus, London, Cambridge, Newcastle
upon Tyne in the UK, in Beyreuth, Germany, in Lagos, Nigeria, and Singapore, and in
Melbourne, Australia, Zagreb, Croatia, in Hong Kong and recently in Taipei, at the French
Institute and the Grand Formosa Regent Hotel International Club Gallery.

He served as a career diplomat by profession in all the four continents excluding Australia.

In this 22nd one-man show, some 35 small-size “papier collage™ works are exhibited. These
are “cut paper art” presented to the Japanese public. These works were exhibited in his
recent Hong Kong Exhibition at the Visual Arts Centre in March, 1997 and International
Club Gallery in Taipei. The “papier collage’ is a technique used at school art classes which
he spent a lifetime exploring its limits, as boundless.

Soylemez’ works “aims at beauty through simplicity.” He describes his works as part of the
“Sentimental Abstraction School”, His works have no titles. He especially “avoids titles,

not to restrict or force the imagination.” He says “these works do not represent anything
but themselves™.

Professor Chiang Ming-Shyan, of the Fine Arts Department, National Normal University in
Taipei, in his introduction describes his works “these works are mostly the harvest of his
last two years. Artist Soylemez is interested in dramatic compositions, full of movement
and action, just like volcanic explosions or eruptions. He uses color carefully and
intricately. Elegance and intrigue are his characteristics. He is interested in form as much
as in color. He abandoned the convention to follow nature and created a world of his own.
These abstract works are free and ingenious. He comes from an abstract tradition of
ancient Islamic art, which was basically decorative.”

This exhibition by Soylemez will be held at the Plaza Gallery at 1-24-1-15 Sengawa-cho,
Chofu-shi in Tokyo from 27 November to 2 December, 1997 to be followed by
another private show from 4-7 December, 1997 in the Turkish Embassy under the
Patronage of the Turkish Ambassador HE Mr. Gunduz Aktan, at 33-6, 2 Chome Jingumae,
Shibuya-ku in Tokyo.

Taipei Period “Papier Collage” Work Original A4 Size (1998)
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DISISLERi BAKANLIGI ILICAK SANAT GALERISi
RETROSPEKTIF RESIM SERGISINDEN NOTLAR
2008

YARIM YUZYILI ASKIN BIiR SOYUTLAR DUNYASINDA, KAGITLAR,
YAPISTIRICILAR VE BOYALARLA ESTETIK DEGERLER ARAYISINDA OLDUM,
SOYUT, BiZiIM TURK-MUSLUMAN SANAT GELENEGIMIZDE DAIMA VARDIR.
HALILARIMIZ, KILIMLERIMIZ, NAKISLARIMIZ, CINILERIMiZ BiziM SovyuT
KOKLERIMIZ, ORNEKLERIMIZDIR. BU BAKIMDAN SOYUT BIZE FIGURATIFTEN
DAHA YAKIN OLMALIL BES KITADA SERGILERIM OLDU. BUNLAR BANA BUYUK
MUTLULUK VERDI.

1973 YILINDA ANKARA’ DAKI ILK SERGIMI HABERSIZ GEZEN VE O DONEMDE
SENATOR ONCE VE SONRA IKi KEZ BAKANIMIZ OLAN IHSAN SABRI
CAGLAYANGIL, SERGI DEFTERINE SUNLARI YAZMIS. “BEN DIPLOMASIYI BIiR
NEVI GUZEL SANATLAR SAYARDIM ... YUKSEL BANA DIPLOMATLARIN NASIL
GUZEL SANATKAR OLDUKLARINI iISPATLADI" BENIM GIBi SANAT
CALISMALARINDAN ZEVK ALAN MESLEKDASLARIMA BUNDAN DAHA
ANLAMLI BIR OVGU DUSUNEMIYORUM. DIPLOMASI HIZMETINDE 40 YIL
GOREV YAPTIGIM 9 YABANCI ULKEDE, ACTIGIM SERGILER YASAMIMIN EN
GUZEL ANILARI ARASINDADIR. BU SERGI DE YARIM YUZYILIN
RETROSPEKTIFI OLARAK BIR ZIRVEYI CAGRISTIRIYOR.

SINGAPUR'DA BIR SERGI ONCESINDE GAZETECININ BIRI BANA “DIPLOMASI
BUTUN ZAMANINIZI ALMIYOR MU” DIYE SORUYOR... YANIT iKi KELIME"..
BEN 25.INCI SAATI KESFETTIM... GAZETECININ BASLIGI” RESSAM BUYUKELCI
25. SAATI KESFETMIS.” SEVDIGIMIZ NE ISE ONUN (CIN DAIMA ZAMAN
BULUNUR...

IKIZLER BURCUNUN IY1 BIR ORNEGI OLARAK DIPLOMASIDE GECEN YOGUN
VE YARARLI BIR YASANTI SANAT ARAYISLARIYLA KOSUT GELISTI. HARICIYE
MESLEGI BANA DUNYAYI VERDI. BU OCAK BIR OKULDUR GEZDIRIRKEN
OGRETIR, GONUL VERENI YETISTIRIR. SIZE DUNYAYI VERIR SANKI IKI AYRI
MESLEK YASAMIMDA BIRBIRINE DESTEK OLDU. BAKANLIGIMIZDA SANAT
CALISMALARI YAPAN MESLEKDASLARIMA GUZEL CALISMALAR DILERIM.

COGUMUZUN ICINDE UYUYAN, GIZLI KALMIS BIR SANATCI VAR... ONU
UYANDIRIN, GELISTIRIN, YASAMINIZA BIR KAT DAHA RENK VE MUTLULUK
KATSIN DERIM.
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Biiyiikelgi; 11 haziran 1931, istanbul; Celal ve Ayse
Saliha (Soylemezoglu) nun ogullari; evienme: 20 Kasim
1964, istanbul, Nur Garan. Cocuklari: Belmin, 15 ocak
1966, Timur, 27 mayis 1969. istanbul Hukuk Fakiiltesi
mezunu. Askerlik: 1955-56 Ayazaga Siivari Okulu, istanbul
Yildiz Kara Harp Akademisinde ingilizce terciiman. 31 ar-
alik 1957 Digigleri Bakanhig Ill. Daire Genel Miidurliigiinde
aday meslek memuru; 1959 Londra Biiyikelgiligi G¢linci
katibi; 1961 Yeni Delhi Biiyukelgiligi ikinci katibi; 1962
Bangkok Biiyiikelciligi baskatibi; 1964 Disisleri Bakanligi
Kibris Birosu sube miudirii; 1966-71 B.M. nezrinde
Turkiye Daimi Misyonu mustesari (New York); 1971-78
Digigleri Bakanligi Uluslararasi iligkiler Dairesi bagkan
yardimcisi ve daire bagkani; 1978-81 Londra Baskon-
solosu; 1981-84 Lagos (Nijerya) Biyiikelgisi; 1984-89
Disisleri Bakanhg Teftis Kurulu iiyesi, miifettis, Kuzey At-
lantik Asamblesi Tirk Gurubu siyasi danismani; 1985-87
Basbakanlik Tanitma Fonu Disisleri Temsilcisi; 1989-93
Singapur Biyiikelgisi; 1993-95 Zagreb (Hirvatistan)
Biiyukelgisi; 1 Agustos 1995 Emekli Biiyiikelgi (39 yil, 15
giin) 3 Agustos 1995-Aralik 1998 Taipei (Tayvan) Tiirk
Ticaret Ofisi temsilcisi; 1999 Dis Politika Enstitlisi es
bagkani; 2001-2007 GAP idaresi (Géniillii) Danigmani;
Turkish Daily News Gazetesi yazari 2001-2008. The New
Anatolian Gazetesi yazari 2008.

Eserleri: Turkish Foreign Policy at the U.N. 4 cilt,
1966-71, 1972-79 dénemi; Tirk dis politikas1 konusunda
Tiirkge ve ingilizce makaleler. Siir kitaplan: Kirpinti Bo-
hcasi (1953), Seytan Tirnagi (1966), Simidin Susami
(1976), Poems (Londra 1980) Love is a Cup of Chiken
Soup, Sevi bir tas tavuk Corbasi (ingilizce ve Tirkce, Lon-
dra, 1983), Love is a Cup of Chiken Soup (Singapore Na-
tional University Cince (Mandarin) ve ingilizce yayini
1992) ISBN 981-00-3487-3; ingilizce, Tiirkce, ispanyolca,
Malay ve Cince baskisi 1993, ISBN 981-4043-1 (Singapore
National University Press); Ljubav je Salice Pilece Juhe
(Hirvatca, ingilizce, Esperanto, ispanyolca, Cince, Malay,
Turkce, Almanca, Rusga, Arapc¢a, Fransizca ve Romence
(Bil Commerce 1994 Zagreb Hirvatistan ) ISBN 953-6303-
02-7, 12 dil baskisi; Love is an Awesome Thing, USA
baskisi ISBN 1-88494201-06. Love is a cup of Chicken
Soup, Taipei, Taiwan, 10 dilde, 1997, Mandarin (Taiwan)
ingilizce, Tiirkce, Arapca, Rusca, ispanyolca, Fransizca,
Almanca, Japonca, Kore dili baskisi.

istanbul, Bangkok, Ankara, New York, Cenevre, Lon-
dra, Cambridge, New Castle, Lagos, ife ve Bayreuth, Sin-
gapur, Melbourne, Ankara, Zagreb, Taipei, Hong Kong,
Tokyo kisisel resim sergileri. Nigeria'a Who's Who 1984,
International Yearbook of Statesman's Who's Who in the
World 1984 ve diger baskilarinda ayrica Who's Who in
Turkey baskilarinda yer aldi.

Kizi Belmin Séylemez Topaloglu Belgesel Film
Yoénetmeni, oglu Timur Diplomattir.

ingilizce ve Fransizca.



